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Pe3rome: B craThe M3II0KEHBI PE3yJIbTAaThl UCKYCCTBOBEIYECKOTO aHANM3a paboT aMepu-
KaHCKHX XyIOXHHUKOB 1980-X TOZOB, BBISBIICHB HX OCHOBHBIC CTHJIEBBIC M KOMIIO3HIIMOHHEIC
0COOEHHOCTH, OTIpeNieeHbl TeHaeHIH pa3BuTis uckycctBa CIIIA konma XX Beka. OCHOBHas
MBICTIb UCCIICIOBAHUS 3aKIIFOYAETCSI B TOM, YTO B ATH TOJBI HACTYIAET MOpa 3PEIOCTH aMepH-
KaHCKOH >KMBONIMCH W WHTETPAalU HAIIMOHAJBHBIX UepT M300pa3sHUTEIhHOTO MCKycCTBa AMe-
pukn. imerHo B paboTax 1980-X TOIOB SIpKO OTpakaeTCsi MEHTAIBHOCTH Xy JoKHIKOB CIIIA ¢
MPUCYIIUMHI UM TIATPUOTU3MOM, HHIMBHIYaIM3MOM, KYJIBTOM W OJHOBPEMEHHO KPUTHKOI
OyJIHUYHOI KU3HU, CBOOOMIOI TBOPUYECKOTO CAMOBBIPAKEHHUS, «OyKBAIU3MOMY, C OJHOM CTO-
POHBI, ¥ MOTPEOHOCTHIO YKOPEHUTh UCKYCCTBO B [yXOBHOM 00JIACTH - C APYTOMU, TATOTCHUEM K
MeTaQOPUYCCKUM TMeif3akaM, YyBCTBUTECIbHBIM Ma3KaM I'YCTOW KPAacKH, CMEIIAHHOW TEXHHUKE
U )KECTUKYJISIIIMOHHON KUBOITUCH.

Knroueswie crosa: xusonuce CIIA, xynoxHuK, 00pa3, TEXHUKA, )KECTUKYIISIIMOHHAS KU~
BOIIHCH, Kpacka, N300pa3uTeIbHOE HCKYCCTBO
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Abstract: The article includes the results of an art history analysis of the American artists’
works of the 1980s, reveals their main style and compositional features, defines the trends in
the US art development at the end of the twentieth century. The main idea of the study is that
the 80s is the time for the maturity of American painting, which integrates the national features
of the USA visual arts. In the works of the 1980s there is reflected the mentality of US artists
with their inherent patriotism, individualism, cult and at the same time criticism of everyday
life, freedom of creative expression, "literalism" on the one hand and the need to root art in the
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spiritual field on the other, gravitation to metaphorical landscapes, sensitive strokes of thick
paint, mixed technique and gestures painting.
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BBEAEHUE

B xoHIe cemmmecaTeix romos XX BeKa, KOr7la aMepMKaHCKasl XXVMBOMINCE Opocwuia
SKOPb B TPETWUN BeK CBOEro CYIleCTBOBaHWS, OHA, HAaKOHeIl, IIpefcTaeT O0CBOOOIVIB-
LIEVICSI OT MHOCTPAHHBIX MOMEJIEV ¥ CTAHOBUTCS ABVDKYILEV CVJIOV MUPOBOTO MCKYC-
CTBa, a €€ OOCTUIMIAsl 3PeIOCTV TpaaWIiis OKa3bIBaeTCs HameIEéHHOW IBOVIHBIM
Haclef[ieM: JIOCTOsTHVIEM eBpPOIIeVICKOro MOJIepHM3Ma ¥ BOIUIONIeHeM YMCTO aMepu-
KaHCKOro obpasa MbIciIelt n criocoba BelpakeHMs. CMHTe3 OBYX 3TMX IIPOSIBIIEHW,
IIPOBeIEHHBIVI C OIIpeleIEHHON CTelleHbI0 HOBOT'O KOHIIENITYyaJIbHOTO ¥ TeXHYEeCKOI'o
COBEpIIIeHCTBa, CTall [JIaBHBIM 3aBOeBaHVEM XXMBOIIVIC BOCBMUIECSTBIX TOIOB, KOTIa
HacTy1maeT nopa 3pesoctu nckyccrsa CIIA.

B miepBbIe rombl pa3BUTISA aOCTPaKTHOIO SKCIIPECCOHM3Ma Ha IIepBOM MecTe CTO-
sUT BOIIPOC BBIPA3UTEIBHOIO COfAepXKaHMs M MeTadpOopUdecKoro ¥ CUMBOJINYECKOIO
3HadeHms HpomsBemeHms. Ho smmepsl Hbo-TIOpKcKov MIKOEI Jxekcon Ilormtox
(1912-1956), Buwuiem me Kymuwumr (1904-1997), Mapk Potko (1903-1970) n @y
T'acron (1913-1980) orkasaimch OT CBOMX M300pa3snTEIIBHBIX KOPHEN 1 IIEePeIuIn C-
KITIOYNTENIbHO Ha abcrpakimio [Kynpwusrosa, 2015]. Maes, urto croxet, ¢dopma 1 co-
IepKaHue OTHBIHE WIEHTWYHBI VM CIOCOOHBI OBITh KOHIIENTYaJIM3MPOBAaHBI UVCTO
dopMaIbHO ¥ CTWIIMCTUYECKH, Clelajia Kakoe-nbo MKOHOorpadieckoe IIpoYTeHye
aMepMKaHCKOIO KMBOIVICHOTO aBaHTapia HeoCyIecTBMMBIM. Hexoropsle eBpormeri-
CKMe KPUTMKM YCMOTpesI B OTKa3ze abCTpaKTHBIMM 3KCIIPeCCHOHVCTaMM OT CIoKeTa
OPpUYMHY 0PUIIMAIEHOIO paclpocTpaHeHus M yTBepXKaeHus nx cTwid. OH ObUI JIN-
IIIeH OOIIIeCTBEHHOV U IIOJIMTWYECKOV KPUTUKM ¥, He 0e3 BBICOKOMEPMs, BBIpaKal
TpaHCIeHIeHTHOCTh 1 BEUHOCTD Uy>KI0V OyaHMaHO XXuBonmcy [Peykosa, 2016].

YXAHPbI U CTUIN AMEPUKAHCKOW YXMBOMNMWUCH 1980-x FOAOB

ITorpebHOCTE YKOPEHUTD MCKYCCTBO CKOpee B AyXOBHOV 00JIacTy, 4eM B Ipefeslax
MaTepVaIbHOIO MVpa, OIpelesvrla OVH 13 IOJII0COB aMePUKAHCKOM 3CTETVKI cepe-
ZIVHBI ¥ BTOPOVI TTOJIOBUHEI XX BeKa. B 1980-e rofgel MagTHVIK HEKOTOPBIM 00pa3oM Bep-
HYJICS K TPaJMIVIOHHBIM yCTPEMJIEHVSIM, CBSI3aHHBIM C PeaIM3MOM: OIO3HaBaeMble
300paXkeHMs, IIOPTPET, XXKAHPOBAs, VCTOpPUYECKas M IeV3aKHas XXVMBOIIVCh, OJHUM
CJIOBOM — JKVBOIIVICH, IIPSIMO I KOCBEHHO COIVAJIbHO-KpUTUYecKas. beccriopHoO, KyIbT
00pa30B OyIHMYHOV XWU3HU B IIOI-apTe, 3HAUUTEIBHO CIIOCOOCTBOBABIIMI PacIIIipe-
HUIO KpyTa ITyOsmKy, OoJIbIlle MHTepecyIOIIericsl MCKYCCTBOM 0aHaIbHOCT, UeM «3JIV-
TapHBIMI» YCTPeMJIEHVISIMY, OCTaBWII CBOVI OTIIeYaToK. YcIIex moIl-apTa yoemwt HoBoe
IIOKOJIEHVIE aMEPUKAHCKMX XYIOXHUKOB B TOM, UTO XVMBOIIMCH MOXET OBbITH MOIITHBIM
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cpenctBoM cBsisu. HoBble «wumrocTpaTopsl», Takme Kak CriosaH Porenbepr (p. 1945),
Pobept Mockosut (p.1935), browt xerceH (p. 1945), uepmatoT BOOXHOBEHVIE OTHIOAb
He B YHUQPUIMPOBAHHBIX PEIPOIyKIIVAX 3 KOMVUKCOB IV pekiIaMbl. VIx paboTsl co-
3aHBI BOOOPakeHVIEM, a He IIPOCTO «PeadIINTIPOBAHHBIMI» PEITPOLYKIIVISIMIA

Bosspar 1300pa3suUTeIbHOCTII B VX TBOpYeCTBe —
He CMHOHWM «THETa» WIN IIIeM4IIero 4yBCTBa, a
CKOpee OTBep)KeHVe HapOIHOV KYJIbTYpBI C eé
pacrpocTpaHeHVeM W300pakeHUII B BUe pe-
OPOAYKIIVIVL OHn sBisieTcs TIOIBITKOM IIPUMU-
PpUTE M300pasuTeIFHOCTE C IIPOCTPAaHCTBEHHO-
apXUTeKTOHMYEeCKOV KOHJeHcalyerl CTPYKTYpPBbI
KapTuHbl. HernocpencTBeHHBIM — ITpellefIeHTOM
3TOr0 KOMIIPOMWCCA MeXIy abcTpakimen
OITpeJIeIEHHOIO TUIIAa «CeMMOJIOTMYeCcK» pemy-
HUPYOIMM M300pakeHreM (B IIPOTMBOIIOIOXK-
HOCTb KJIaCCMYeCKOMY IIOAXoAy popM Tpaauiiu-
OHHOT'O peaV3Ma C peyTbedpOM, YeTKVMM TeHIMM
¥ (PUIKTMBHBIM IIPOCTPAHCTBOM) SIBJII€TCS KOH-
LenTyaJbHasd >kKuBonmuch /[Dxacrepa JIKoHca
(p- 1930), omHOBpeMeHHO CO3MABIIETO U OTBEPI-
IIIETO VMJUTIO3VIOHM3M.

Pobepm Mockosuy. Merciurens (1982)

Onmako «IypHOV BKyC» OBUI CTOJIBb XXe xapakTepeH mIsi 1980-x romos, Kak M Xo-
poumit BKyc st 1960-x. ITockosibKy aBaHTrapy, 110 CBOeVI IIPUpPOfIe IIPUBJIEKaeTCs BCeM
TeM, 4TO OOIIECTBO CUMUTAET «Taby», COBCEM He YAMBUTEIILHO, YTO MOJIOIbIE XYIOXK-
HVIKV pearvpyioT HpPOTVMB YTOHYEHHOCTV XPOMAaTWYeCKMX IIonevt aOcrpaximm hard
edge (KapTVH C yCTpaHEHHBIMIM KOHTYpaMM) M MUHVMAaJIVM3Ma, CTOJIb XOPOIIO IIOHXO-
OAmyx K opOpMIIEHVIO MHTephepa, HOBOMY 3JIeMEHTY aMepPUKaHCKOV MEUTHI O «IIpe-
JIeCTHOVI 0OCTaHOBKe 1 cpefe obwuTaHWs». KoHEUHO, XyHOXXHVKIM CHOBa IIUIIYT, HO
CIOXETBI VI CTWIV SIPOCTHO OTBEPraloTCs 3aKOHOAATe IIMM BKyca, ITO3VIIVS KOTOPBIX
COBITaZlaeT C OTHOIIEHVEM XYHAOXXHMKOB, KOTTIa OHM YIIOHOOJISIOT KMBOIIMCH IIPeIIbl-
IIyIIIero IIOKOJIeH VI KOMIIPOMICCY € OOBIBAaTETLCKIIM MaTepUaIi3MOM.

BricraBka «ID1oxast >xmuBonmch», ycrpoeHHasd B 1978 r. Mapcuen Takep B Hosom
My3ee COBpPEMEHHOro McKyccTBa B Hbro-Vlopke, mokasblBasia OpUIVIHAIBHBIE SKCIIe-
pvmenTsl Huta [IxerHm (p. 19451.) B cTwIe, ¢ IOHOIIECKOV HAMBHOCTBHIO HAITOMVIHA-
IoIeM JIIOOUTeNbcKyto >xmBormchk (hobby art) v «1ayblieByIo» >KMBOIMCH (finger
painting). JIvméHHBIe KaKOV-TIMO0 KpacoThl KpacKy, HallpyMep, SAOBUTO 3eJI€Has U
KOpU4HeBas1, KaK 5KCKpeMeHTHI, JaBajIii HOBOe OIlpeliesieHye aBaHrapa, OTINYHOe OT
MaTWCCOBCKOTO ((PPpaHIy3CKUI XYIOXHUK CUMTasI, YTO aBaHTap[, AOKydaeT OumsHec-
MeHy ¥ BBI3bIBAeT y HEro 4yBCTBO (ppycTparimm). [Ij1s KOMITEHcAIlMV 3TOV, ITOPOXK-
IOEHHOW yCTpaHEHMeM IIPUATHBIX CIOXKETOB, pycTpaumm (1 JaXe eé 3aMeHBI Tpe-
BOXHOCTBIO CIOXKETOB, ITOHOOHBIX cKawymyM JomansM CerozaH Porenbepr
(p. 1945 1.), moaroHsAeMBIM 3K3MCTEHIIMAIBLHON IIaHWKOM ¥ IIpeciieyeMbIM MX coO-
CTBEHHBIMU CKeJIeTaMU, VIV JKe CTpaHHBIM InKapsaM ['acToHa, XyIOXKHVIKM CHOBA CTa-
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JIV IOMUEPKMBATh HaC/TaXIeHMe, KOTOpOe JAal0T UyBCTBUTEIILHBIE U «OCsI3aeMble» I10-
BEPXHOCTM KAapTUHBL, 3allpeTHbIe B ITYPWUTAHCKOV, aOCTPaKTHOVI M WMCK/TIOUUTEIBHO
«OTITIYIecKoV» Xusormich [[lepesepsesa, 2022].

= - -

Hun J]picennu. Mycop u konteiinep (1970)

Hpyrue XyHQOXXHVKI YIVBaIVCh MeTado-
pVI¥ecKMM YIIOMMHaHMeM Ievi3aska, TakKe
HacTavBasl Ha UyBCTBUTEIILHOM Ma3sKe T'y-
CTO  KpacKm. IDxoan ~ Mwuruesnt
(p. 1926 r.), HaIpUIMep, TpUHAIeXKaBIIIas
KO BTOPOMY IIOKOJIEHWMIO aOCTpaKTHBIX
SKCITPECCHIOHVICTOB, BCerfa MCIOJIb30Basla
B CBOMX paborax MeradOpsl Ievi3axa.
OHa nmcasia ¢ yBepeHHOCTBIO ¥ SHepIruer,
BIOXHOBJIEHHAss CBETOM W KpackKaMu
dpaniry3ckoro Betés, mevzaxu KOToporo
saneuamienr Hekorma Kitom Mone, o6oc-
HOBaBIIMICS To3aHee B JKuBepHL

I'peropm AmeHOd (p. 1948 r.), MaCTO3HOCTE M MCKPOMCaHHEIE (POPMBI KOTOPOTO
HarnioMmHaroT Mapcaena Xaptiau (1977-1843), [Ixxoan TopH (p. 1943 1.), HasmekTpuso-
BaHHas MKOHOTrpadusi KOTOpOV HallOMMHaeT CBOMMM IlepeluleTeHvsiMu [lorwioka, m
Anna Bbpsutobpoma (p. 1946 1.), ubn 3K30TMYecKMe U (paHTaCMaropvdecKye Ievi3aKu
OT/IAIOT JaHb HociegHeMy Iepuony [Inkacco, TpomoIDKaoIero oKasblBaTh BIIVISHIE
Ha aMepVKaHCKYIO XMBOIIVCH. DT MOJIOfbIe XYAOXKHVIKM, JaloIyie MHAMBIITYa/IbHbIe
v cyOBeKTVBHBIe BepCul BHYTPEHHMX Ievi3axert, SBJISIOIIVXCS Topasgo Oosibplie Me-

Tadpopam1, 4eM N300 paKeHNSIMIL.

Jlyuza Yeus. Kpacusiii rpot (1983)

B cBomx BooOparkaeMbIx mevzaxax Jlymsa
Yers (p. 1951 1.) codeTtaeT memzax 1 aHa-
tommio [Edppemosa, 2013]. Cpenyt HOBBIX
«1300pa3sUTeTbHBIX» XYIOXHVKOB, CTpe-
MSIIVIXCS. BO3BPATUTh JXMBOIIUCU COBO-
KYITHOCTb €€ BBIPa3sUTeIbHBIX BO3MOXXHO-
cTen (HyTeM B3aVMIMOJIEVICTBUS CIOXeTa,
copepxanus 1 ¢opMsl), Teppu BunTepc
(p- 1949 r.) obtagaeT maIUTPON U TEXHU-
KOVI, HaIlOMUHAIOIIMMM TEIUIbIE TOHAa
TertecHoro 1Bera Pwmma lacrona, HO
€ro opraHudYecKas MKOHOTpadms ¥ ero
JIMIIKVe ¥ HeyJIOBUMBIE IIPOCTPaHCTBa
HoABeP>KeHBl BIVSTHUIO CTWIS ApIimuia
l'opxu n Ywibsama basuora.
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Ecm npowmssemenuss JIywsel Yens m
Teppu BunTepca Hemnp3s Ha3BaTh CIOppea-
JIMCTUYECKVIMY, TO OHVI BIOBOJIb COYeTaloT,
KaK ¥ KapTMHBI TaKMX XYHAOXHWMKOB, Kak
Oxen Tapper (p.1955T.), mpuBBIUHOE WU
CHOBVITUECKOe.

AmMOwmmosHast >xmBormch 80-x TromoB
oOparraeTcss K IPOIUIOMY WM K OymyIie-
My. Marnkoimy Mopmm (p. 1931 1.) yamanock
COUTB ¢ TOJIKa 3pWUTesIsi MHOTOUVCIIEHHBIMM
YXUIIPEeHVSIMIY; €ro Ha BUJ, ChIpas VI HeJI0B-
Kasl MaHepa BBIIAET TO MacTepcKoe Biaje-
HMe KMBOIVCBIO MacjIoM, KOTOpOe CyMeJIo
pasBeHUYaTh M 3aTMUTH IUIACTUUIIMPOBaH-
Hble KapTUHBI, T0TOJIe OBIBIIVE V3TIO0IeH-
HBIMV CpelCcTBaMW Ilepefady HadlHaBIITe-
rocs JecATVUIETVIA.

Ixed I'appem. Silhouette Valley (1981)

Wrpas Ha CJIOBeCHBIX VI 3pUTEJIbHBIX KiINIle (KaK CBUJIeTeIbCTBYeT Ha3BaHMe ero
KapTunel 1984 t. (The sky above, the mud bellow - «BBepxy - He0o, BHU3Y - TpsA3b»),
Mopnu, smurpuposasimi B 1958 r. 8 CLIA aHITIMYaHMH, Havdal CBOIO Kapbepy Kak
runmneppeayvct. IlocTerteHHO OH cMsTYaeT CBOVI CTWIb B CepUM KapTHH, ITOKa3bIBalo-
IINX «KaTacTpodbI» ¥ BHITOIHEHHEIX B KoHIIe 70-X TomoB. Moprm, 1300pa3nTeTbHbI
XyJIOXXHUK, MaHepa KOTOPOTO CKOpee 3KCIIPeCCHMOHWCTCKasl, YeM peacTidecKasd,
HaxoIWIcs IOf, SIBHBIM BJIVSIHVEM COYHBIX IIacTo3HBIX pabor Xamma Cytmaa. Ho ero
OTHOIIIeHNe K CIOKeTy He IIPsIMOe, a KOCBeHHO-YKJIOHUMBOe 1 JTaKe MPOHITIecKoe.

OOy4aBImmyIcs B IIPeCTVDKHOM BBICIIEM JIOHIOHCKOM XYHOXKeCTBEHHOM yUVIIV-
e - KoporesckoM kosuiemke McKyccTB, Mopiu SIBHO BBITIOTIHSIET «IUIOXYIO XXMBO-
IVICh» YMBIIUIEHHO, He B CWIy HeXBaTKV 3HaHWIL, OmbITa M TasaHTa. OT ero sSpKumx
IIevi3aXkeVt BCera VICXOIUT TPEBOXKHOE OIIyIIeHne, OYATO YTO-TO «He B TOH», «IVCCO-
HUpPYeT», «He BSDKeTCs», CJIOBHO HeYJIOBMMOe CMellleHMe CIoXKeTa, COfepKaHus U
opMBI Ha TJIOXVIX IIBETHBIX PeITPOAyKIysiX. XyHA0KHVK, COYeTaIOII JIF000Bb K XKI-
BOIVICK C MOPaJIbHBIM OCYXIEHVeM TOro, 4YTO BUAWT, NWIIeT OaTajbHble CIIEHBI
(mperncrabiieHve O OBIBIIVIX KOJIOHMAIBHBIX VIMIIEPUSIX, KaKOe MOXeT OBITh TOJIBKO y
TYPWUCTOB) M TUIIOTeTUYeCKMe OyKoymdecKue Ier3aXkyl, BOCIIPOM3BeIéHHbIe C TIOMO-
IIBIO T'YCTHIX TEKCTYP, IIACTO3HOCTh KOTOPBIX HAIIOMVHAeT I'ps3b 3allyIIeHHBIX ¢ab-
PVYIK ¥ IIepBUYHBIe PPeoBCKIe IIPOLIECChl, XOTS XYHAOXHUK U He Ipuberaer K Oyk-
BaJIbHOCTM WUHOcTpanym. Heobxomumo oTMeTnTs, uTo Mopiu - GosIbIIon macrep
co3faBaTh WIIIO3MIO CBeTa, UCXOMIAIIero M3HY TP ero KapTHH, 9YTO MOXKHO MHTepIIpe-
TUPOBATh KaK VICKYyIIUTEIBHYIO CYITY XyA0KeCTBEHHOIO TBOPYeCTBa.

IToBecTBOBaTeIPHAS Xe XuBoIMch Jlappw Pusepca (p. 1925T.) Beerma cBummeTerTb-
CTBOB&JIa O €ro IOpPa3sUTeIbHOM HaBbIKe PHCOBaJIbIIVKA M Xy[OOXHUKa. Pusepc, mpen-
Teua IOI-apTa, mvcal B 1950-e Tompl HapOOHBIE CIOKETBI, IIOPTPETHL, OOHAKEHHYIO
HaTypy v XaHpoBble clieHbl. Kak n TBopuectso Cama @psHcnca, xoan Murderni, Dia
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Xenma, [Ixeka IOHrepmana, Ambdpena Jleoan M MHOTMX IOPYIMX XyIOXKHMKOB TaK
Ha3bIBaeMOT0 «BTOPOTO ITOKOJIEHVIS» HBIO-TIOPKCKOVI IITKOJIBL, XMBOIMCH PrBepca mpo-
ToJDKasla pas3BVBaTBhCSA B BOCBMUIIECATHIE TOMIBI B PUTMe MHHOBAIIMVI MOJIOIOTO IIOKOJIe-
HUSL.

[Tpuberas K TexHWKe BbIPe3bIBAaHMS, YTOOBI IIO-HACTOSIIEMY OCBOOOIMUTH CBOVIX

IIepcoOHaXem OT 3aJHero IrlaHa, PuBepc MOOYMHWI M300pasuTETbHYIO >XVMBOIVICH
«OYKBaJIMCTCKOMY» TpeOOBaHWMIO pealbHBIX (POPM, BIIMCAHHBIX B peaJbHOe IIpO-
CTPAHCTBO, IIEPBBIMI JIACTOUYKAaMV KOTOPOTO CTaIVi JINIIEHHEIe poHa KapTUHEI DpaH-
kxa Crewia [Asmees, 2021]. Ciepgyrommmt storvdaeckmii xop, CTeiuia IpUBET ero K BbI-
IUIECKY aHTUIWUTIO3VIOHVICTCKMX (pOpM BIlepes], B IUIOCKOCTb 3PUTEIIS, BBIIAIONMBAS
dopMBI M3HYTPU M co3maBas pebedbl ¢ IIOMOIIBIO Pa3INIHEIX 371eMeHToB. [lom -
SHMEM MeTa/UIMYIecKnx penbedoB cKymplrTopa [kona YembGeprrena (1927-2011 rr.)
Creruia MCIIONIB30BaJT PasJIMUHbIE CPELCTBA M METOBI IS JOCTVDKEHS HOBBIX II0pa-
3UTENTbHBIX 3P PEKTOB CBepKaHMs, B TIOJTHOM COOTBETCTBUN CO BKYCOM «ITaHK» 1980-x
TOfIOB KO «BCEMY, UTO OJIeCTMUT».
B pabotax macitom Drmmzaber Mroppe (p. 1940 T.)
dyBCTByeTcs Oosiee CTPOIMIT TOAXOZ K JIMIIEH-
Hot dpoHa KapTmHe. TIIaTesIbHOCTH KOMIIO3V-
My, Kpacku u ¢OpMBI BbIOpaHBI He IIPOW3-
BOJIPHO, a YMBIIIUIEHHO — TaK, YTOOBI cO3laBa-
JIOCh BIleYaT/IeHVe Yel0oBe4eCcKOro MacIrada.
Mroppe wWCIIONIB3yeT CJIOBapb OpPTaHMYECKUIX
dopM, HaMeKasi Ha aHJIOTMM C aHATOMWEW W
PpacTUTEIbHBIM MMPOM, a MHOI/IA M Ha IIpoIiec-
CBl pOCTa ¥ SBOJIIOLVMN, BIIEPBBIE VCCIIEIOBAH-
gele [opkn. Kak n Dmmsaber Mrioppe, Tappm
Credas (p. 1942 r.) murmreT abeTpakimm, CYITBHO
HarlOMMHAOII/e OPTaHWYEeCKUiT 1 aHaATOMMYe-
CKUVI MUD.

Tappu Cmeghan. bes nazpanus (1985)

AmeprkaHcKas XuBonmch 1980-x TOfI0B B 1IeJIOM SBJIsIeTCsl M300pasuTesIbHOV, JIV-
60 mertadpoprueckn IpescTaBiIsIomeNt mensaX wim durypy. OnHako IIpoporrKaer
CYIIeCTBOBATh ¥ OIpeleIéHHBIVI SHePIMYHBI I PelINTeIbHBI aOCTpaKIMOHM3M,
TBOPVMBIVI COPOKaJIETHVMM XYITOXKHMKaMI, YepIarolIMyl BOOXHOBEHMEe B Hac/Ie
abCTPaKTHOTO 3KCITpeccOHM3Ma, TaKUMM 00pa3oM OHM pearMpyioT Ha XOJIOfHbIe, pe-
OyKIVOHVCTCKME VI MeXaHV4decKye CTVIN IOoI-apT v MyuHMMasM. ['osapa Byxsanen
(p- 1943 r.) n Hennuc Amdayr (p. 1946 r.) MHOIMM 00SI3aHBI KECTUKYJISLIMOHHOV X~
onvicu [Ixekcona Ilomtoka m Buwuiema ge Kynaunra. Ho B oboux ciry4asix moren-
LIMasIbHO SIPKUI XKeCT IofaBIsieTcsl KOHIIeNTYasIbHOV OOAyMaHHOCTBIO, CBUIETelTb-
CTBYIOIIEeV 00 OCTPOM UYBCTBe CBSI3M M300pakeHs C I10jIeM KapTUHBL.

BrIipesas ObIpEI B CBOVIX KapTMHAX, OOHU — M0 BepTUKaIV, ApyTrie — HaKJIOHHO OT-
HOCUTEJIbHO IUIOCKOCTWM KapTWHBI, ByxBasibg cosmaéT mMuIrosuio, MpoTUBOpeYallyio
camor1 cebe, HO COBMeCTVIMYIO C TpeDOBaHMSMY MOAEPHUCTCKOVI 3CTeTUKM, IIJIsI KOTO-
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POV KapTMHA IIpeXIe BCero M Hem3DeXHO IpeAcTaBisieT coOOM IUIOCKYIO ITOBEpX-
HOCTb. JInHUM (CKOpee Hanpe3aHHbIe, YeM HapVCOBaHHBIE) B IIPABOV YaCTU KaPTVHBI
MO3BOJIAIOT CUMUTaTh €€ IMpeIMeTOM M HapMCOBaHHOW wWUIo3uel. Bmecte ¢ Tem meH-
TpocTpeMuTesIbHAsl CUJIa B3PBIBOB KpacOK, HaIlpaBJIEeHHBIX CJIOBHO CTpeJIbl K yIJIaM
KapTVHBL, BBOIUT (PU3MYECKOE OIIyIIeHVe BO30OYXIEHHOCT.

Tax xe xak m byxsasea, HenHnc Dm0o pemmTesIbHO yTBEpXKIOaeT OCI3aeMOCThb
CBOVIX IIOBEPXHOCTEVI C IOMOIIBIO TEKCTYP, IPMAAIOIMMX M JaXke HaBA3BIBAIOIINX eé
IDTOCKOCTM KapTMHBIL, oOecrieunBas IIpU 3TOM Oosiee IIIMPOKMUYL CEKTP WIDTIO3UIAL J171st
CO37aHMs XXMBOIVCHOTO IIpocTpaHCTBa D110, Kak u ['odpmaH, Gosbirle mcronb3yer
KOHTPACTbl KpacoK, 4YeM KOHTPAcThl OTTeHKOB. Ero >xmpomuch oTiiMdaercss Takxke U
VPOHIYIECKMM HaMEKOM Ha SIPKO OKpallleHHble TeHU U 3 PeKTHBIM BBeIeHVEM d&p-
HO-0eJTbIX TOHOB, IIPeACTAOMMX KaK IIBeT. ATPeCcCHBHBIN BEIHOC (POPM BIIepEN, HaTlo-
MVHAIOIIVI TOPOJICKYI0 0OCTaHOBKY IpyOOCTI M HacwIns, B KOTOPOVI KMUBET XYHOXK-
HVK, Ha3BaHMS KapTUH KOTOpPOro, Hampumep, «bosplnoe obrerdeHme OT CHMIIBHOM
MUTpeHN», 3aMMCTBOBaHbBl M3 PeKIaMHBIX OOBSBIIEHWUI B MEOWMIIMHCKMX XYpHasIax,
HapiersieT aOCTpaKIuio (pU3MIecKO SHepriuer, OM3Ko K TOM, UYTO OOBIMHO COIPO-
BOX/IAeT XXeCTUKYJIAIIMOHHYIO XMBOIVCh. Ho coBepIieHHO SICHO, YTO OH TOXe [eVi-
CTBYeT IIpeyMBIIIUIeHHO. VIHTeIUIeKTyaJIbHbIN aHaIM3 KOHIIENITYaIbHOM JKMBOIIVCK
OCTaBWJI CBOVI OTIIEYATOK.

Hpyrne xymoxuvkmu, HarpumMep, Mern boxaep (p. 1940 1.) 1 Ixepemu I'mGept-
Pormed (p. 1945 r.), cTan mvcaTh reoMeTpudIecKie abCTpaKImMy. DTOT KOHIIENITyaTb-
HBIVI TIOXOZ, BBIpakaeTcs B IIOAaB/IeHMM CIOHTAHHOCTM KecTa. Takasl MHTEIUIEKTY-
aJIbHasi MaHepa paccMaTpuBaTh VM IIpefrioyiaraTh MOCIENCTBUS XecTa MOXET TakKxke
IIOHMMAThCS KaK MOpaIbHas ITO3VIINS, a y TaKMX XYHOXHMKOB, KaK DyxBarbm m
2mbo, KaK CBUIETEIBCTBO 00 aMepMKAHCKOM CKEITMIIM3Me B OTHOIIEHWN Wieasla
crioHTagHOCTN 50-x TOomoB [JleGemesa, 2011]. OGa 3TM XyHOXHMKa HAIOT B BBICIIEN
CTeIleHV OPTaHM30BaHHBIX KOH(MUTypaIIMsaX IIIaHC HellpeaBMAeHHOMY ¥ IIPOV3BOIST
IIepeolleHKy pe3yiIbTaTa >KeCTUKYIISIIMOHHON XVBOMICH, TPVCTAIBHO KOHTPOIUPYS
crrydartHocTb. TakmM 00pa3oM, CIIOHTAaHHOCTD VI CJIyYalfHOCTb y HUIX yXKe He CIIYXKWUT
IIPOCTO MPEIIOrOM K ITPOM3BOIBHBIM O3UIIVSM. BBOISTCS 3HAUEHMS, TIO3BOJISIONIVIE
BOCIIPVHVIMATh MOHYMEHTAIBHOCTD B UeJIOBEYECKOM MacIiTabe.

I'pybocts 1 HacmIMe, CKopee IICUXOIOTMYeCKMe, YeM (pu3ITdecKie, TakXe CIIoco0-
CTBYIOT OIIYILIEHMIO AMCKOM@OpPTa, IIOPOXKIAEMOIO BBIIOJTHEHHBIMI B CMeEIIaHHOM
TexHvKe KapTrHamu sBupa Cawie (p. 1952 1.). OH «OyKBasImcT», MCIIOIB3YIOMIN
KYCKM IJBETHOVI HaOVBHOVI TKaHV, BIOXHOBJIIETCS SPOTMU3MOM, PaclpoCTpaHIeMbIM B
AwMepuke peKJITaMHBIMM POJIMKaMM, KOMMePUYECKIMM TelepvIbMaMIL 11 HaXOSAIIIeTICS
B aIloree OTPACIIBIO «CeKC-ITOy». IlepemaBast BocIpyHMMaeMble M CMyTHBIE CUTHAIIBL,
Casute xyma OosIpllle OTpaXkaeT OKPYXKAIOIIyI0 OOCTaHOBKY, YeM KPUTHKYeT e&. B aTom
OH ITPOSIBIISIeT Ce0sT IPeeMHMKOM MacTepOB HEBBIPA3UTEIBHOTO OTPaKeHs Jerpaay-
POBaBIIIETO COIMAIBHOTO TIeTI3aKa, KOTOpOe MIPAaKTUKOBATI DHAM Y OPXO0Jl, 1 HaKaIéH-
How1, 6becmacrrrabaOM 0O6cTaroBKM CTeta, TAe Kpacka, JKecT ¥ MPOMBIIUIEHHbIe Ma-
TepyaIbl VICITOJIb30BaHBI TS CO3AaHNMS CYIIBHOTO TeaTpaJIbHOTO adpdpeKTa.

Cpemm xypgoxumkos 1980-x ronos [Iasun Cate m xynmas [Haberns (p. 1951 1.),
IIpUMeYaTe/IbHBI MHOrOOOpas3eM CBOMX TaJIaHTOB, OJIM3KM K YOPXOJIy IIMHWM3MOM, C
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KOTOPBIM OHWM OTBEpraroT Takye Oa3oBble TeXHMYecKue TpeOOBaHMS, KaK PUCYHOK U
KVBOIIVMCHBINI HABBIK, M SBHBIM CTpeMJIeHVEeM IIpMBIIeUb BHMUMaHVE HEOXMIAHHOV,
«IIIOKOBO», TAKTMKOV. B 0GcTaHOBKe ITOCTCEKCyaTbHOTO pacKpeIomIeHss, Iae 0omIb-
Ille HeT HMKaKMX Taly, KOTOpble MOXHO ObIIO OBl HApYIIUTH, 3TU IIOXOXKNME Ha [1aa-
VI3M CTpaTeruy KakyTcs HaM HECKOJIBKO CMEXOTBOPHBIMIAL.

Kax IITHabenp, Takke NPVMEHSIONINI HAJIOXKEHVST M300paKeHWVI, KaKyIIMXCs
CKOpee ITpoelpoBaHVieM OMarno3nTBoB, Cajule OYeBUIHO BIOXHOBIIAETCS VICIIOTHEeH-
HBIMW B JyXe HaMepeHHO YIIagHWYeCcKOro M HeKaJeHTCKOTO HdaJav3Ma ITOCTTeTHVIMI
mmartosurrvBamy dpancnca [Mnkabua. B HUX XyIOXKHMK HakIaJbIBaeT Ha IepCOHaXKEN!
v UTypbl JIMHEVHBI PUCYHOK. Bpibop Cayuze 0Opa3oB ¢ HEIIPUKPBITO CEKCYaTbHBIM
cofepkaHMeM, a Takke ero HeCIIOCOOHOCTh VIV HeXXeJlaHMe VICTIONb30BaTh «HABBbIK»
XOPOIIIEro XyIOXKHVKA, BO3MOXXHO, O3HA9arOT, YTO OH TOXKE€ YMBIIUIEHHO BBIIIOJTHSIET
«IUTOXVe KapTuHB» TaK OH BBI3bIBAeT YYBCTBO (PPyCTpalvi Y MEIAHCKOW ITyOJIVIKYA,
OXXVJIAIOIIEV! OT >KMBOIIVICY TPA/IMIIMIOHHO IIPVIHOCVIMOTI'O €0 YIIOBJIETBOPEHVISL.

Lenp >xmBOIICY, ITOKa3BIBAIOIIEN OKpY>Ka-
forrylo  cperny  (paborer  Vioma  Bopodckw,
p1942r.), xorma ¢dwurypa BHOWCBIBAe€TCSI B COBO-
KYITHOCTb OIIbITa COBPEMEHHOIO TOPOHCKOrO
Xaoca, - He OTpa’kaTb, a KPUTMKOBATh 3TOT IIO-
poXxmarommil HacwiIve Oecriopsimok. B mpotu-
BOIIOJIOXKHOCTh MHEPTHBIM ITOBepXHOCTsM Cail-
Jle, TIOJIHOCTBIO JINIIIEHHBIM BHYTPEHHETO CBETa,
Bopod ek OXMBIISIET «OKPYKAIOIIYIO Cpemy»
B3pBIBAMM CBE€Ta, CTOJIb XK€ IOCTOBEPHBIMI,
CKOJIb VUUTIO3VOHWCTCKVIMM, KaK CBepKaroIlye
HEOH W aJIIOMVHWI B pabote «2,841,777 Sing».
HanommHas Tpaguimy aBaHrapiia, 4epriaolmye
VIZIEVT M3 BCEX VICTOYHWMKOB BJIOXHOBEHWUS — OT
M300pasuTEeIIBHOCTM [0 CMEIIaHHOW TEeXHUK,
Bopodckm Taxke mcnonbsyer 3ByK U doTorpa-

Hon Bopopexu. ¢uro, 9TOOBI BBECTW B CBOE VICKYCCTBO <«KW3-
2,841,777 Sing (1978/1983) HeHHble MaTepuasIbl». Tak OH IposiBIIsteT cebst
JIorMIecKnM IIpeeMHUKOM PobepTa PaymrenGepra (1925-2008 rr.). OpHako ymop Ha
BBIIOJIHSIEMBIe BPYYHYIO XKMBOIVICH VI PUCYHOK, TBEPIO YKOPeHsIOT ero B 80-Xx romax,
XapaKTepU3YIOIINXCS PEIINTEILHO CyObeKTUBHOV XXMBOIIVCHIO.

Kasam0Oyp, mpezcrasistonmii codovt mpodwib IIeBIIa, BBIIOIHEHHBIN 13 MeTasl-
JIVYECKOVI JIEHTBI, COEQVHSIOINIEN CTEHY C IIOJIOM, IIOBTOPSIETCS B KapTWMHE B aBTO-
HIOpTpeTe XyIOXHNKA, HECYIIEro CTepPeolIpOUTPhIBATENIb, 13 KOTOPOTO BBIXOAWUT KO-
MVKCHBIVI, CJIOBHO B3SITBIVI 3 PeKIIaMBbl, «ITy3BIPEK» CO CJIOBOM sing. Pe3ysbraT — m300-
pakeHIe, OJHOBPEMEHHO HaIlOMMHAIOIIee U Xaoc, M XM3HEHHYIO CWIy TOPOACKO
LVBWIM3aINY, HO 03 YCTYIIKV HU3MEHHBIM MHCTMHKTAM Macc.

Taxme xypoxumky, kak Cawie, bopodckn, paborarommmit B Uukaro Op [lamke
(1939-2004) v mmmmrym B Octure 1 Texace Ilerep Coit (p. 1934 r.), cranosiTcs B 80-e
rofbl aHaJloraMyM aMepUKaHCKMX XaHpoBbIX xyAoXHUKOB 1930-x. CoBeplileHHO He-
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yOMBUTENIbHO, 4TO XuBommchk [lerepa Cosa ponwiach B XyHOXXeCTBEHHOM TOPHIIE
Ymkaro, rae n300pasuTeTbHBIV SKCIIPECCMOHM3M I KPUTHMKa OOIecTBa ObUIM XOPOIIIO
Pa3BUTHL B 310Xy, KOIa FOCIIOACTBOBAaBIIAsA HBIO-MIOPKCKasl IIIKOJIa yoKe cYuTasia 3T
KOHIIEIIIY abCOTIIOTHO OTXKVBIIIVIMMU.

BocbMmziecsaTIe TOMIBI OTMEUEHBI BO3BPATOM PErvOHaIV3Ma, YeMY CIIOCOOCTBOBAIVI
IIpaBUTeIbCTBeHHBIe CyOcmmym XymoXHMKaM w3 HarmmoHasmesHOro ¢omma mcKyccTs
(National Endowment for the Arts), 9To0BI IEMOKPATU3VMPOBATh KXMBOIVCH U IeLIeHTPasIV-
3MpOBaTh XyIOXeCcTBeHHYIO creHy. KpyIlHble pervioHaIbHBIe IEHTPHI pa3BUBaIOTCI B
Jloc-Anmxenece, Can-PpaHniincko, XpiocToHe, bocToHe 1 Ipyrx ropogax; OHU TTOSBU-
JIMCh OJ1arofraps IMOMOIIIY MECTHBIX OPTaHOB YIIPaBJIeHVIS XYHA0XKEeCTBEHHBIM O0beIIIHe-
HvsIM, MH(OpPMaIyen B CIIeNMaIn3POBaHHON IIpecce ¥ OPYTMX CPecTBax MacCOBOV
vHMOpMAaIIMM 11 POCTOM MECTHOTO MeIleHaTCTBa. B pe3ysbTaTe IOSBWIINCH HOBBIE TEMBI
VI CTVJIVI, HECOBMECTVIMBIE C «IJIaBHBIM» MOJIEPHUCTCKMM TedeHVeM [presa, 2010].

ITerep Cos, MOHEP YMBIIUIEHHO arpecCUBHBIX CIOXKETOB M CTVJIMCTUYECKMX VIC-
Ka)KeHWVI BKyIle C BOIIMIOIIVIM «IypPHBIM BKyCOM», IIpeIICTaeT KaK MacTUTBIV M OCHO-
BaTEeJIBHBIVI XYHOXHMK IIOCTIEIHMX JIET, B YaCTHOCTM B CWJIYy SIPOCTHO KPWUTWYECKMX
CIOXXeTOB, KaK, HarpuMep, B ero KaptuHe Custer’s last stand («IlocitemHee compoTms-
steHne Kycrepa»), koTopas yBekoBeumsia He CTOJIBKO IOOemy 0etoro 4esioBeka Hap
KPacHOKOXKVMM, CKOJIBKO Te€HOIIMJ, aMEePMKAHCKUX VHJIEVIIEB, ITO3BOJIVBIIVII €BPO-
TIeVIiaM KOJIOHM3MPOBATh STOT KOHTMHEHT.

3AKJTHOMEHUE

Ecim nmom-apT u IlepBasi pervoHaIbHasi >KMBOIIVCh BOCXBaJIsUIVI BOIUIOIIEHMS
«aMepUKAaHCKON MeUTbl», TO HBbIHEIIHIEe BepCUl UCTOPUUYECKOV KMBOIMUCU esIatoT
COBEpIIIeHHO OOpaTHOe, OmMpasich Ha OOOPOTHYIO CTOPOHY MeuTHl. «BusyaipHble»
XYIOXXHWMKV OOJIbIle IPyTMX KPUTHUKYIOT aMepyKaHCKVe [eHHOCTH, Urpasi pojlb «pa-
COBOVI COBECTW», KOTOpasi, 10 MHEHWIO Ixerimca [I>xorica, omnpenessieT OTBETCTBEHHO-
ro Iepey odIiecTBOM XyAoXHMKa. B 1980-e rofipl MosIoible aMepUKaHCKIE XYIOXKHM-
KV YMeJIM PUCOBaTh M IMCaTh YOeIUTeIbHEIM 00pa30M; TaK OHV BHOBb IPUIAIIV K-
BOIIVICU IPECTIVDK U 3HAaYMMOCTD, yTepsHHBIE B [leHb, KOIJla DHIOM YOpXoII 3asBUJI, UTO
VICKYyCCTBO JIETKO BBIIIOJIHMMO U €ro0 el jierde noHmnMars [MenpHIKoBa, 2018]. Crio-
CcOOHOCTH CO37IaBaTh WJUIIO3MIO IIPOCTPAHCTBA W CBETa MOABEPraeTcsl IepeorieHKe I10-
KOJIEHVIEM XYHAOXXHMKOB, KOTOPBIM [MKTAaTBl, TpeOOBaHMS OIHOTOHHBIX IIOJIOC U
CJIOXKHBIV M BBIUYPHBIV JeMaplll MOJIepHM3Ma KaXKyTCsl CIUIIKOM OIpaHUYUTETbHBI-
MW, 9TOOBI CITy>KITh aMOMIIVISIM VIX BBICOKOTO ITpeJICTaBIIeH s 00 VICKyCCTBe.

AMepuKaHCKad XXMBOINMCh KOHIIa XX BeKa IepeBepHYyJla OTHOIIeHWs aBaHrapaa 1
aKageMu3Ma B TOM BHle, B KaKOM OH OIlpeflesIsUIcs B Hadasle cToileTs. B To BpeMs Kak
CpefiHMe KJIacChl IIPUXOIAT K aBaHrapAy, Kak NpUIIUIM K HapKOTMKaM U CeKCyaJIbHO-
My pacKperoIeHNIo, yCTpeMJleHns, HeKOITla paclleHuBaeMble KaK aKajJeMudecKue,
3aHMMAIOT IIPUBWIETMPOBaHHOe MeCTO B TBOpYeCTBe XYII0XHWUKOB, KOTOpbIe, 110 IIpU-
Mepy CesaHHa, XOTAT co3daBaTh «My3elIHOe VICKYCCTBO». [IJId TaKoV IIO3UILIMYL IT0Kas3a-
TEJIBHO, YTO CaMble YecTOJIIOOMBBIE MOJIOMBlE XYIIOKHVKM IIOIJIOIIEHBI M3y4YeHUeM
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CTaphbIX MacTepoOB M OTBepraroT HefaBHee IIPOIUIOe, KOTOPOe CUUTAIOT ITOBEPXHOCT-
HBIM. AMepUKaHIIbI CTPeMSITCs [IePeoCMBICIINTE CBOe KYJILTYyPHOe Hacjlefye.

boprba MEXy CTaTU4YeCKOW, Oe3XM3HEeHHOVI, THEPTHOV M TEMHO XMBOIIVICHIO U
JKVBOIIVCBHIO, CTPEMSIIENICS IlepenaTh OIIyIleHre SHePIVM, OesaTeJIbHOCTV M VICIIOJI-
HeHHOro MeTadop WUIIO3MOHM3MA, SBIIsIeTCS OTpakeHVeM JABYCMBICJIEHHOTO MOMeH-
Ta VICTOPUI: OHa Pe3fOMMPYeT KPM3UC aMePUKAHCKIX LEHHOCTEeV, MY>KeCTBO KPpUTU-
YgeCKM BBICTYHVITI; HpOTVIB KOTOpBIX HepBBIMVI BO3bIMeEJIN Xy,I[O)KHVH(T/I. C CaMOro Haya-
1a 1980-x >xmBonmcHOe coflepKaHye CHOBa CTaJIo IJIaBHBIM M CyBepeHHBIM, KaK HeKo-
rha oyisi OCHOBaTeIeVl HbIO-MOPKCKOV IIKOJIbIl, HadaBIIMX CBOIO AeATeJIbHOCTh, OTBEep-
rast MypUCTCKYIO aOCTPaKIIMIO KaK JIMIIIEHHYIO 3Ha4YeHWs 1 He CIIOCOOHYIO BBIPasuThb
3K3VICTEHIINATIPHYIO peabHOCTh OeCTIOKOVHOIO VI CMyTHOTO MOMEHTa VICTOPA
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